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Matthias Leupold, photographer, Berlin-Germany 


Artist Statement
Staged photography is a tool to realize my artistic intentions. The technical medium photography allows to either fixate or transform past, present or already enunciated situations. Concerning that, my photography envelops many different historical aspects: the reflection of present happenings and the re-staging of historical references. Actors and models are placed in various landscapes or urban ex- and interiors, which I interpret to be „playgrounds“ or stages for my photography. My inspiration is fed by the „outrageous occurence“, the genius loci and by the observation of human interaction.

Subject matters such as loneliness, vulnerability, injury and dissipation are taken on in tableaus or single photographs.
The fundamentals of Leupold’s artistic works

In his photographic series, Leupold investigates the manifestation and the social ties of various picture groups. „Appearance and being, realism and illusion become conceptually mixed up for the viewer. What should he believe? What is considered acceptable?“ This quote by the german publicist Enno Kaufhold displays the diversity of Leupolds artistic creations, which are thematically tied to the german politcal system of the twentieth century. In particular, the differences between the social and art worlds of the GDR and the FRG.

Groups of Work

Female Beauty – Studies of the Open-Air, Berlin 1995

A book of photographic nudes provided the pattern for Leupold’s analysis of the beauty ideal around the turn of the 20th century. In juxtaposition to this time, Leupold’s multiple body depictions and poses allow the women the worth and space to show their individual beauty, independent from the social and historical criteria.

Leupolds Allotment – Collector's Photographs in Memory of a German Family Magazine, Berlin 1994

The magazin Deutsche Gartenlaube (German Allotment) represents the starting point for Leupold’s series. In an amusing way, the photographer concerns himself with the image of woman around the turn of the century in this sequence. The photographs lampoon the ideological content of the much-read magazine and its notions of the bourgeois "lady" – couched in instructions for everyday behaviour.

Flag Raising Ceremony – Staged Photographs to The Third German Art Exhibition in Dresden 1953, Berlin 1988/89
Few other exhibitions could demonstrate the onset of wide-scale conditioning within the pictorial world in the eastern part of Germany as well as The Third German Exhibition in Dresden 1953. Using the playful means of photographic staging, Leupold conceived his own visual criticism of selected paintings and sculptures.
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